shall send down my maidservant, Yagiri.

q(m

ST
1%

Yagiri! As my mind is uneasy about things at home, I must send

v

you down with the message that I shall return without fail at the

O oot

end of the year. Take good care in delivering my message, please.

EEE = = — §
Kinuta (The Fulling Block) Story % .Z- % Eﬁ:\ * ﬁl!-i baY
A
=
*Sections highlighted in represent variations in phrasing according to different B
schools. . fét
&z § 9B R 2 7
. . yall n T D ~ Z X &
1. Enter Lord Ashiya and Yagiri L < 4 < A . L:E
. & H® T 5 S
A certain lord from the village of Ashiya has been in the capital for three '3? = &= <
years facing a lawsuit; concerned about his wife, who remained in his home- < (ﬁi |5 D %
town, he calls on Yugiri to go on an errand for him. % éﬁ)lg Zé g 5
il 3
- ~ e S PS
Lord Ashiya T Vi) T %
I am from Ashiya in Kyasha. I came up to Kyoto on a lawsuit, ) H = %__\
expecting to be detained only a short time in the capital, but three ES ES °
years have already gone by. I am deeply worried about home, so I li CQ W
-
7O
Z
D
i
124
o

\YVG\;N,IG
FREROTEN AR STTANTTHSITHEIOER AT

EAANTIAITIRM AN -0 SO el BEF L Sy o< NI 7D
SHFTREAIT [ EFCHIFT AT ORESTE |

JAEET CEANY O TS EEN BRSO TN € A ER A &S

E‘_‘/ﬁ
Yagiri Then I will leave immediately, and may you surely come by the 1z N ;:C
year’s end. ;E' Zz F
(i 7% g
Lord Ashiya gfg Z g}i
$ = i3
I assent.
g iz 5
- Al A
S ~ bl \
{ I ~ Z
S Z ) 3
=) 9 ViR n
v : T % b
ES z r L -
¥ D 9 7 T
i roe o
D & i
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for three years now. I accompanied him to the capital as his

Kinuta (The Fulling Block) Story E z 4 e
- #Z =
? :
*In performances of Kinuta given by the Kita school, the opening given above is %\\ ’_"("
explained by Yagiri. The following is from the Kita text. ji 1‘% 23 - - Léi
it % i % 5 o
Yagiri I must hasten on this long journey to the village of Ashiya. I EQ |4 o Z 5 Q
am Yagiri and I serve the Lord of Ashiya in Kyasha. This Lord — N v HH E%EI Jﬁ-
upon whom I depend has a lawsuit and has been in the capital 1% ;C) > 5
B Z
maidservant, but my Lord has become concerned about his ) T
home and what might be happening there and has instructed B :‘\

<
%3

me to return there and I must hasten on my journey to the

<
1%

SRR v CHEKER ) IEORT T LRA

village of Ashiya.

&1
IFEE S (il | Sk S Wt S Bl T

Yagiri The days overlap on this journey of mine. How many times have

f:“l](\*& /dsa@o ’&(—d\j%\sv%

RO BERE M LT oot A b

§ ] R AT 5T 90T ACHTRA ST TFE A CH T

I bound my dreams of travel to a pillow? Days dawning and night
falling and before long I arrived at the village of Ashiya. I made

TR WS RS\

haste on my journey and have arrived at the village of Ashiya. But

MNITIRNTRE TN SH O N TR S Al H S (107 S Hml

FNIE AFIMFIWE . Tomd TrwOTINt

JONL MGG TN s © A K
U TP RIEFCHSWA I SFROTE TG H ST
IATSRMNESE e A VHEBCEMOFIORI

A THT ARG O CHE T TS IOV A IRyl A kD 7T HE S BT

RYFFEmE T CHWDE T HES BT TS &% ot T A

<
%\
53
Iz
X ES
> i
<
] - %
< o
5 % H
first I will ask to be announced. Is anybody here? Please say that fii A D _IE
the Lady that Yagiri has come from the capital. écj Lﬁ: H %é\ F
VA /&\ Iz <
% 0 £ B L B
2. Lady Ashiya enters and has a conversation with Yagiri D “b'-‘)‘ Ji5 §)
K & N
Yagiri arrives to find the Lady of Ashiya absorbed in thought. N e K
% P s TR R
The Lad h th f th jugal bed the love ducks* li S /V ES > 2
e Lady Beneath the covers of the conjugal bed the love ducks* lie T v H 7 ‘3‘ T 1 %
together, but in sadness at the thought of parting, the love-fish A 0 Z o Sz
on the pillow know the anguish of the fear some sundering o Ak & T4 N
N ) — = =
wave may come between them. Still more, the loving man and _ ¥ L v o 752 Iz j-ﬁ:\ A
wife who exchange deep / estranged vows of eternal fidelity yet 5‘) lE ‘77: ’b"‘)‘ z i & i H
must endure the pain of living apart from one’s husband in this o e ) ;‘: %Tg % J[':‘
world let alone the next? Wet from the tears that overflow from < A H - Dk 7.;}/; < 2 U:
thoughts of my husband, my sleeves have no time to dry. Oh, X [ fae T 9 32 £ = 3
clouded heart, so rare of clearing! Z D X I=IRAS
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Kinuta (The Fulling Block) Story i ES gg Z i%
Yuagiri Please announce that Yagiri has come. / Hello, hello! Yagiri has
i FEvH 3z TAa Ttz ol LA & RK
FoE Kk Db oI L @ o oE RS % 20
The Lady What! Yagiri, you say? Why, there is no need to have someone X T ° = sy i | o & D3 W B
N ~ N — == S
announce you. Come over here! Ah, Yugiri Pleased as I am to see D AT £ 5 AN AL D . H 7z 0/\; £ Z T n
you, I bear you nonetheless a grudge. My husband might have 72: gf j): L[: 0\) B 7% ’79 :C\ %:/ ?) Eéél 7? ﬁ <
& \ Z
changed toward me, but you, why could you not have come to o S /0) g} ‘;5) l;f -, < 7 T L 2 DZ))
visit me or sent me news, if only by the wind? 2 W\ ok X 3 +F n o) 03 N N i 5
0t ¥ S b % NEE. L D X
Yagiri Indeed, I have long wanted to come but my service left me no & D fid O 1z - 7 é: & HL ')‘\ ZAS %
leisure, and against the wishes of my own heart I had to stay three % A x & 2 1+ F o 7 L X Z Vo
g y y - ° N >
in the capital &2 oh oL ©oORE 2 L ow K S b A
yearsn the capital o B L ) AaE HY <hE B »%
O b oH T iz o z 7 Do
The Lady What! You say life in the capital was not to your heart’s liking? - % 2 D M o B T 3 4 x 2
Think only of me! The flower-rich capital abounding in all solace j;_’; < R E)P < % 3 n H - D bH 7z N
and delight, is yet a place of grieving. It would seem indeed that H @ T = b o ) E Y ¥ L % &) I
sorrow is the custom of the heart. 2 T é Ihf B> L = ‘(: ¢ = b?; 7
Ao Lh T 2D 2 b v il
} ‘ W oo F 3 X 7z %) / W
Reciters  Weary am I of the country life, bereft of company as autumn o= oo 2 A v 2 ) %7
- )
draws to a close and the flowers all wither away. Extinguished, 2 = T if N 03 L D ° B L bllA
too, the vows I made to my husband; what is there left for me to H' ﬁi = 3’3. j\ E:’ 1 {% 7z ‘; %> <
trust in? If only these three hard years had been a dream. Yet my 23 Fﬁj _ S & b by ) é N L\ R
distress is undiminished, all that remains are memories of the ﬁg _g. ;L é) l’: Ji5 ; ig 5.5 ;0\ Y% I
past. All is changed, not even a trace of my past happiness re- ﬁ}a ?; ENN z) - B = 0 b & I
mains. Truly, if in this world there were no lies, what joy it would 205 5 3 o < h 2 0 & VoD 3/1:
be to hear my husband’s words. What a fool I was to believe his ’C\ £ w7 Lj;\ ES) F o X %= Hh
words, to fail to recognize his dissembling. X 2 <\ . < L L E \ i H D
*ow o o ¥ A < T B i
*The text makes reference to Mandarin ducks, which are the ultimate symbol of love and L D W 1=K U 7371 ( 3’) g L <
marriage in South East Asia, especially in China, Japan and South Korea. T 'fﬁ‘[ 7!( /):?i Z *L b < 71’:0 FEﬁ
S50 x4 Bl - B 4
OB A L % Y >
= H e N > o :
(= A Q A i 03 < T A \
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Kinuta (The Fulling Block) Story

3. The two women listen to the sound of the kinuta being beaten by
the women of the village

Hearing the sound of the kinuta** on which the women of the village beat
their cloth, the Lady tells Yagiri that she too wants to strike a kinuta.

The Lady How strange! I hear a sound from over there, what is it?

Yagiri It is the kinuta, the fulling-block the village women beat.

The Lady Ah yes. It reminds me, in the midst of my sorrowing, of an ancient
story. In China in olden times, there was a man called Sobu who
was exiled to the land of Ko. His wife and children, left behind
and worried that their husband and father was lying sleepless
on the nights of bitter cold, would go up into a high tower and
beat the kinuta. And it appears that their thoughts did reach to
where their hearts were turned, for in the north, ten thousand
leagues away, Sobu in his exile’s sleep heard through the night the
kinuta of home. I, too, might find consolation. I'll beat upon my
husband’s damask robe in this lonesome and forsaken twilight and
so perchance find peace within my heart.

Yagiri Alas, no. Beating the kinuta is work for those of lower birth. If it
will console my Lady’s heart, however, I will bring a kinuta to you.

** A kinuta, or fulling-block, refers to a wooden mallet, which was used to beat cloth so as
to restore its softness and pristine gloss. It also refers to the wooden or stone block that was
used to beat the cloth. The word also denotes the beating of cloth with this wooden mallet
and the sound thereof.
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Kinuta (The Fulling Block) Story i;g = ;y% = z‘% = 7% = ;;
/ /\

z D & £

4. The Lady of Ashiya beats the kinuta in sorrow / @ L 2-
T]‘ o & /)_?(A /é\/ § Ay # » &)
She strikes with the feelings of tenderness and bitterness she harbors against % P & i ¢ %) E h H A
her husband. ES ‘%f ) 5) — fili =N 5 Ltjj‘ 7z
Lok F 2 A 2 S \ )
The Lady Come, let’s strike the kinuta, set up here on the bed where we ik 0 f) 7 DS £ 5 z 7%
: ) KS 7 > ¢ H 1 5
used to lie o fik > 2 e 3 > 5 K3
Zz T WL © b = )
Yagiri Upon this tear-stained mat, where now you lie alone i A jﬁ Eﬁ B ﬁﬂj
The Lady It may help to ease my feelings 2 < g /)o = =
AR il Iz L
Yagiri I, too, will draw near L » =1 T
it 1 72
The Lady upon this kinuta, sore-laden with my bitterness L % JL;
Yagiri / The Lady / Two people /\; g
Let’s strike. EE L
? X
Reciters The sound of the women beating the robe converges with the J:\ ")O

sound of wind blowing through the pine trees, as if the wind
brings tidings of the night cold.

NICHTIHY S TN ABESON IS FHON LG BN T o FERHY
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Kinuta (The Fulling Block) Story % = %\i h o e Ha % o
A Iz x A
The Lady / Two people I3 D
The autumn wind comes up and makes me believe, as I dwell in t, i L =] D I Y 5] S
my sorrow over his rare tidings, that my husband has tired of me X 7 T 5 o 4 1= L M,
9 B ?% % e L 0 b5
Reciters  It’s an evening to remind you of your sorrow, no. & & ‘}% 3 a % + )
S-S B s 2z & b
The Lady Far away, my husband may be gazing up at the moon tonight, too. 2 2' g 5? 7, g gf g g g
N - /N
& = IS z L £
Reciters  That moon shines equally on everyone alike. It doesn’t inquire as n 3 ) 1T D Al 7T
to who it is that is gazing upon it. H#\ [102 < L T H 5 A )
w8 & 2 & Bk o
S ¢ voa o Bk on E T
o D 3 o5 D
5. The autumn deepens without bringing the Lady’s husband home. 20 LA - L < A 1/ L
A ° 7 ~ Wy oy
His failure to return despite promises to do so, intensifies her grief and cyim = %) 72 < B
bitterness towards him. {%Q I - S *
S & b <
” 72 °
The Lady How charming this is held to be. T 2
.5

A<

The Lady / Two people

]

This time when the night falls in autumn

ARSI oy

Reciters / Two people

R L ARNT ACRT
AEIFNEAVEFERMR NVOEA SIPSHFEECHOERT L rIFY IRYR

The cry of the stag is lonesome indeed. Its cries tell of the unseen lg

mountain wind, while somewhere from the top of a tree, a lone D

leaf falls and the light of the wintry moon in the sky is reflected by VoD Iz

the fond ferns that hang along the eaves. £ fiel
D &
X <
9 L
A ES
N D
Y 7z
% D
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Kinuta (The Fulling Block) Story i? i? % %ﬂf’ ii}/@ % ﬂ/ij‘
% % 5 5 z = <
2 ZA / A A

The Lady / Two people /
The dewdrops on the fond ferns glitter like strings of beads OB A A K /7 D B ﬁﬂl D> >t [T
hanging across a doorway. Ah, such a night as this N A DR VO I [T oD T % =) D H fE
ok D T » ~ K 2 Rt 2] & A D
Reciters / The Lady / Two people TC K b %ﬂf Kk fH A3 EJ\( D Eé % 5 I
It’s a scene to bring solace. Is fit indeed for striking the kinuta the x :@ i D i 5 % AT ;§ é 0 i _ﬁ: i
: N < it o oD KoL T D i = £ S Fi
night through and unfolding this tale of woe to my husband. b L 0 m w7 F h i N t fiE z ©
CHE AL L BEW <o oo@m ' g
Reciters / Two people / The Lady / Yagiri n Ko\ s A A C & L — 7> D D
The palace water-clock rings high; the wind veers north. %N % VIS [ Fit 17 F it g5
wok T oo Dk & %’- EE S:: L

— 9 ! =R >
The Lady / Yagiri 5 ct): g)i é ,,g 5 i 2 % 35 729) !ﬁii\
The neighboring kinuta resounds, beating now slow, now faster, o N e B Hoo o7 ) T 1z K D
while the moon streams west. j§ ;‘é;;_ < ; ;L % z;:\ go ;C) :C) § D ﬁ;
3 3 ) 3 iR
Reci J# T Aﬂé ¢ ~ ¢ Iz T N %) 23
eciters / The Lady O & - S H> ke
Sobu i d . > & Z nd R K < R
obu journeyed to the north, but my Lord lies beneath an eastern < s A o a0 S L i I o =
sky. So that the autumn wind that comes out of the west may blow Sk 7;: ¥k % B X 1 A z 18 };;
the sound of the kinuta to him, let us beat this coarse robe. < N fi n % e Iz Jt 5 D % N
(T3 & T » T~ ¢ £ w H
> = H
Reciters / The Lady n SY B 3 L HC/L; < ;) - I
Oh, pine tree by the eaves about his home, be kind and hold not 5’ O? Z i g:)ﬁ ﬁSL i < l(j: l:{: :I;g < B
the voices of the tempest in your branches, but join your sighing é 'L‘;\ 22 E“ g L % %E‘l < D i g_; ?_‘
to the beating kinuta. And yet, pine-voicing wind, blow not too 3 | N % N D E_ T = D - 7
hard! If my heart be revealed to him in a dream, do not break off N U ;E % X *ﬂ 75 < ( bAS ﬂ\ %‘ )
the dream-web. For, as none will wear a torn robe, should the ~® > N '§A 3'{ 72 3 27’)0 2 2 [
dream be rent and my heart not carry, my husband will not return B < P&l _ g > é é-) L ,ﬂ
to me. Ah, if he should come home, I would renew the vows that @ ? 1% l<“ 5’) % %\ % < k) [7?;
bind us as one mends clothes again and again. Alas, he wears his % f;_: ) Wik T - Iz % b):
— -

vows as lightly as thin summer clothes, but I will pray for your H 5 gj D & D N H <
longevity and since I'll know no sleep the livelong night beneath # 1 b{ D B L] H ;)[,: =
this moon, come then, let us beat the kinuta! 5 X e T % 7> S N Z
IE: ji o Lj: @ % @ A :
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Kinuta (The Fulling Block) Story

Reciters  The cow-herd and the weaver maiden are granted just one short
night at Tanabata; forever separated by the milky way, their short-
lived tryst is all in vain; their love directionless like a pontoon
without oars; their sleeves drooping from the fragile tears that
flow like dew drops on a mulberry leaf. Transient bubbles, let the
waves break that these two might come together like the water
grasses / water grasses that grow in the milky way.

The Lady It was the dawn of the seventh day in the seventh month that
parted the Tanabata lovers

Reciters  May the sound of the kinuta being beaten a thousand times over
through the long, lonely nights of August and September, tell him
of my sorrowing heart. The moonlight, the wind-torn landscape,
the frost illuminated by the light of the moon; when I strike the
kinuta to assuage my sometime lonely heart, then the sound of
the night storm, the voice of loneliness, the singing of insects, and
the slow sad dropping of dewy tears, with a horo-horo, hara-hara
falling, all blend with the sounding kinuta and I am lost.

The sound of beating on the kinuta is generally associated with autumn nightfall and has
connotations of loneliness. The beating of the kinuta is a figure for the restoration of a
weakened and fading love, the robe being the symbol of that love. The robe is inseparable
from the block on which it is beaten; together they form the central image of the play to
which all other images relate.
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Kinuta (The Fulling Block) Story I E‘ t i = S Z% 3)% AN
by
nA = 5 B
6. The death of the Lady of Ashiya z B L B
f ? Lk <Td & BB FoO0
A letter arrives with the news that Lord Ashiya will not return this year; the ES - N ARORE WoH Y J H é =
Lady falls ill and dies. T & A& b 7= 9 s n X i D
g T S22 ” 5 L A
Yuagiri I beg pardon, my Lady. A messenger has come from the capital. % g lg “l)): _}l: c"\ % Ef E f: JE
The Lord will not be coming home this year end either. E & 3 0z g H D A Ij &
= = L8 13 Y- Voo ©
The Lady What? You say he won't return home before the end of this year? = I &2 3 . NI n & 7 )
2 Ly Yw g oo o M
The Lady A, bitter lot. At least for year-end, though I knew it was deceiv- 1z % 7§ ’EEE‘I‘ fi:\ ? ‘J%‘ f %IE 7?§
ing, I had hopes for his return, but now I know for sure his heart 1= L f; % w 5') il N JH
is changed. Z)_\ o) ARV H g L X fif %\
it 7 & A0 7% Vo i
Reciters  The power to think of her husband fades with the thought that e z 0 L = 2] EJN0) E
his feelings have turned against her. Her voice fails like the cries %i. i E? K T & j:, % 0:'):
of dying insects, her emotions whirl like the grasses that bloom < L&/ %‘L g }i/ ?‘; _E;i ;'I; E23
in confusion in the wilderness, she sinks down on her bed of pain 1z < n /,';)‘\ b ,}zn VD) 6 1%
and fallen there she dies. Jit L e f non e £ ]
E S 7=z L e
El o 7 D 7 - R
7. A dialogue between the Lord of Ashi d hi t Z)O 7 20 > % VN L
. ya and his manservan o P ° N 7
5 o £ ER
[Interlude] e N ﬁl} i
The manservant tells the Lord of Ashiya of events thus far, and the Lord D L I X Hly
rushes home. (=3 e ES %
ilo- 7 E
ﬁ/t 7LC i Z @_
~ o] L O) o
W N =2
DB ES D
KA L e
i By fF I
R D 2 b
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Kinuta (The Fulling Block) Story

8. The Lord of Ashiya repents

Distraught by the news of his wife’s death, the Lord of Ashiya uses a catalpa
bow to call up his wife’s spirit.

Lord Ashiya
Ah, what wretched thing I've done. Grown desperate to see my
absence dragging out beyond three years, the wife I left at home
has entered upon the parting without end.

*In variant versions (a few schools) the conversation with the Ai is omitted and re-

placed with the famous in-rhythm chant or na-nori by the Lord of Ashiya given below.

Lord Ashiya
I am the Lord of Ashiya. I have been three years in the capital
facing a lawsuit and on leaving to return home, I learned that
my lady wife has passed away so now I must hold the Buddhist
memorial services to commemorate her death.

Lord Ashiya
Repentance always comes too late.

Lord Ashiya / Escort / Two people
Repentance always comes too late, yet I have heard there is a way
to call the spirits of the dead from out the shadow of the grass, so
I will sound the strings of the catalpa bow and call up the spirit of
my wife, the bow strings of the catalpa bow

Lord Ashiya
But oh, what sorrow, that I must strive this way to converse with
the wife foretold by the stars.
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Kinuta (The Fulling Block) Story % ﬂ/i" % T FE n = %
4 IS n E —
= e A i
*In variant versions, the above lines are presented as follows. 6] E %;
£ 5 Ml i ’g 3 = ?{ ; g % 5
i S B & g g
Lord Ashiya i 17_5 o i 7 < o < 37
Re ; S £ D =
pentance always comes too late, yet even if she returns from | ¥ Bov | = = » 7 %
the shadow of the grass, I am undone. Respectfully, I pray for N % D b JE = 5 Iz 7
2N - am o =
the repose of my wife’s soul upon the beads of the rosary. - %L L FSI N ¥t oy D - 73 13
> oy
wom g L -y % = By
oo < T &R D o 5 3 A
9. The Lady’s ghost enters < 'S\% % % }% % }i/ L\ Z ?:;?% \l,j\
% o M v T 5 5 b
The spirit of the Lord’s wife appears with the twanging of the catalpa bow, % H ) 5 H < 1z 2 3R /=
and unburdens herself to him of all her complaints, blaming him harshly for H D D [ VAR T H %—; L\ -
his lifetime of disloyalty. z}E/E J}: J): %‘;D J:o 7k 5 i i g‘%
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Kinuta (The Fulling Block)

Synopsis

A feudal lord of Kytshd, the Lord of Ashiya, has been
up to Kyoto for three years for the purpose of bringing a
lawsuit and his wife is left alone, longing for his return. In
the autumn of the third year of their separation, Yugiri,
the family maidservant, returns to Ashiya alone. The Lady
laments her husband’s heartlessness, and seeking solace,
she sends for a kinuta*: a fulling-block on which the
women of the village beat their cloth, which she strikes in
hope that its sound will carry her feelings to her husband
in the capital.

Hearing that her husband is unable to return within
the year however, the Lady becomes ill and eventually
dies.

Learning of her death on his return, the Lord of
Ashiya is mourning his wife’s passing when her emaciated
ghost appears before him. Condemned to eternal
damnation by her obsessive love for her husband, the
Lady remains unable to forget him and complains of
the tortures imposed by her concurrent feelings of love
and jealousy, blaming her husband for his indifference.
Soon, however, the chanting of the sutras by her husband
releases her from her sufferings and she finds eternal rest.

*A kinuta, or fulling-block, refers to a wooden mallet, which
was used to beat cloth so as to restore its softness and pristine
gloss. It also refers to the wooden or stone block that was used
to beat the cloth. The word also denotes the beating of cloth
with this wooden mallet and the sound thereof.

BERIN—F LT A b theg@-com

Highlight

Zeami, the author of this work, had a legitimate pride
in it and is quoted as saying, “The people of aftertime
will hardly appreciate such a Noh as this”. It is a tale of
powerful human suffering, of the fretfulness of a middle-
aged woman sleeping alone, the sorrow of love, and the
bitterness of being consigned to oblivion, that is told in
words that are full of poetic sentiment.

The first half of the play delineates the bitterness
contained in the life of a woman, coming to a crescendo in
the “kinuta-no-dan” or kinuta segment, during which the
shite consigns her resentment to the kinuta on which she
is striking, whilst she longs for the return of her husband.
It is, too, a paean to the moon that evokes the Lady’s
devoted attachment to her Lord. In the second half, the
anguished spirit of the departed Lady appears and accuses
her husband of disloyalty, and the audience is gripped by
her devoted attachment to her Lord.

Citings from “Kokin Wakasha” (an early anthology of
the waka form of Japanese poetry), “Shinsen Roeish@” (an
anthology of Chinese and Japanese poems and writings
compiled by Fujiwara no Mototoshi), “Wakan Roeisha”
(an anthology of Chinese poems and 31-syllable Japanese
waka for singing to fixed melodies), and other anthologies,
give the world of this tale an added depth. The contrasting
of the famous ancient tale of Sobu from “The Book of
Han”, which tells of how the sound of the kinuta that
is being beaten by his grief-stricken wife and children
reaches Sobu across the miles, with that of the Lady of
Ashiya as she beats the kinuta in sorrow is particularly
noteworthy as her heartache appears all the more
pronounced as a result.

The nuances of the chants, the symbolic kinuta prop,
how it is carried on and off the stage and its position on it
vary depending on the intentions of the school performing
this piece.
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SchoolsSchools
Category

Author
Subject

Season
Scenes
Tsukurimono

Characters

Masks

Costumes

Number of scenes
Length

All five

A fourth category play (i.e. the so-called Mad Plays and Miscellaneous) or shashin-mono
(devoted attachment pieces: a category of noh plays featuring a person who suffers
because of devotion to a lover)

Zeami Motokiyo

The “Tale of Sobu” from the Book of Han, Mengjiu (an eighth century Chinese text), The
Tale of the Heike, and others. Various poems on “kinuta” composed as classical Chinese
poetry or Japanese waka and their interpretations, as published in the “Wakan Roeishi”
anthology.

Autumn (July, August and September in the lunar calendar)

Chikuzen Province, Kyoto and Ashiya (Kyusha)

A kinuta or fulling-block on which the women of the village beat their cloth

Mae-shite (first-half shite) The Lady Ashiya
Nochi-shite (second-half shite) The ghost of Lady Ashiya
Tsure Yugiri, a maid servant
Waki A nobleman of Ashiya

Waki-tsure (second half) The Nobleman's escort (the existence of this
character varies depending on the school)

Ai The Nobleman'’s manservant

Mae-shite
Nochi-Shite

Fukai (deep well, a mask used for middle-aged women), etc.
Deigan (gilded eyes: the face of a woman persistently devoted to a
loved one), yase-onna (the face of an emaciated woman)
Shite-tsure a mask for tsure, such as Ko-omote
Mae-shite Kazura (wig), ironashi kazura-obi (a belt for a wig that does not include
the color red), ironashi karaori (a short-sleeved kimono outer robe worn
by female characters), kitsuke / surihaku (a type of short-sleeved
kimono with smaller cuffs / a type of lined short-sleeved kimono, worn
as the innermost layer of the costume of a female character), and a fan.
Nochi-shite Kazura, ironashi kazura-obi, shiroaya-tsuboori, kitsuke / surihaku, ironashi
nuihaku-koshimaki or 6kuchi, koshi-obi (a sash), a fan and a cane.
Shite-tsure Kazura, iroiri kazura-obi (a belt for a wig that includes the color red),
ironiri karaori, kitsuke / surihaku and a fan.

Mae-waki Suo (a long-sleeved garment with matching top and bottom worn by
male characters), kitsuke / dan-noshime (a short-sleeved kimono with
horizontal stripes worn by a man in a lower place under his costume),
kogatana (a small sword), and a fan.

Nochi-waki Kitsuke / atsuita (a type of lined short-sleeved kimono, mainly worn as
the innermost layer of a male character’s costume), naga-bakama (long
hakama), kara, a fan, and Buddhist prayer beads.

Waki-tsure Suo, kitsuke / muji-noshime, kogatana, and a fan. Has a tachi

(a traditionally made Japanese sword worn by the samurai class of
feudal Japan).

Ai Naga-kamishimo (the formal dress of higher-ranking samurai), kitsuke /

dan-noshime, kogatana, and a fan.

Two
About 1 hour and 20 minutes
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